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Abstract 
This article outlines the biographies of Iona (1923- ) and Peter (1918-1982) Opie and 
describes their aims, methods, and theoretical orientation with particular reference to their 
ZRUNRQFKLOGUHQ¶VSOD\DQGJDPHV in the third quarter of the 20th century. The account 
illustrates their separate identities as well as portraying the joint working relationship they 
built up as a husband-and-wife team. 
The 2SLHV¶UHSXWDWLRQDVSLRQHHUUHVHDUFKHUVLQWRFKLOGUHQ¶VIRONORUHLQWKH8.DQG
beyond derives from their publications, which have become classics in the field and widely 
read by a general audience as well as by academics and professionals. 7KH2SLHV¶VFKRODUVKLS
and its reception and impact are considered here. The article also describes thH2SLHV¶
DUFKLYDOFROOHFWLRQHVSHFLDOO\WKHLUµZRUNLQJSDSHUV¶DQGVRXQGUHFRUGLQJVand highlights the 
LPSRUWDQFHRIHYDOXDWLQJWKH2SLHV¶FRQWULEXWLRQLQWHUPVRIWKHLUDUFKLYDOOHJDF\DVZHOODV
their published works. 
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Introduction 
Iona and Peter Opie were a husband-and-wife team of English folklorists best known for the 
numerous books they published RQFKLOGUHQ¶VFXOWXUH, including nursery rhymes and songs 
(1951, 1997b), school-DJHGFKLOGUHQ¶VODQJXDJHverbal play, custom and belief (1959), 
outdoor games (1969), musical play (1985), and outdoor games with playthings (1997a). Iona 
Opie also published a selection of the notes she made during weekly observations of 
playtimes at her local school in Hampshire (1993). Through their work, the Opies helped to 
establish childhood culture as a serious field of study. Meticulously researched and accessibly 
written, these books have become classics, widely read by scholars, teachers, students and the 
general public (Hobbs & Cornwell, 1991) 
Prior to this special issue, references to the Opies and their work can be glimpsed 
once or twice in almost every number of the International Journal of Play (2012±2014). 
Some mentions make connections with $QWLSRGHDQUHVHDUFKLQWRFKLOGUHQ¶VSOD\ORUHVXFKDV
WKH2SLHV¶FRQWDFWZLWK%ULDQ6XWWRQ-Smith and Ian Turner (Sutton-Smith, Brown & Patte, 
2012, p. 8; Darian-Smith, 2013, p. 147), and parallels and contrasts with collecting and 
scholarship in Australia (e.g. Armitage, 2013, p. 151; Darian-Smith, 2012, p. 266; Factor, 
2014, p. 183). Their research is also mentioned in connection with the transmission of play, 
and stability and variation in games (Beresin, 2012, p. 136; Frost, 2012, p. 119), and with 
regard to changing contexts of outdoor play (Davey, 2012, p. 115; Jarvis, Newman & 
Swiniarski, S7KH2SLHV¶GRFXPHQWDWLRQ of television-influenced play, especially 
imaginative play, is highlighted by Marsh and Bishop (2013, pp. 279, 288), who conclude 
that  
 
the legacy of the Opies remains highly significant in any study of 
FRQWHPSRUDU\FKLOGUHQ¶VSOD\7KHLUJURXQG-breaking work continues to 
inform studies of childlore and attests to their considerable insights into the 
cultural worlds of children, insights that remain important today. (p. 289). 
 
The contributions to this special issue of the Journal highlight further connections as 
well as expanding on many of these themes. The present article provides a more detailed 
description of the 2SLHV¶ lives and places their work within this biographical context. 
Drawing on various interviews and accounts given by Iona and Peter, it tries to convey 
something of their identities as individuals, and explores what motivated their research and 
how it was shaped by their circumstances, life experience, interests and personalities (Cott, 
Opie, Opie, Courtney, 1989; Opie, 2014)7KHPDLQIRFXVLVRQWKHLUUHVHDUFKLQWRFKLOGUHQ¶V
play and games in the third quarter of the twentieth century, including their approach as 
folklorists and their methods.1 I also consider responses to their publications, and the ongoing 
potential of their work for contemporary scholarship, highlighting the importance of 
HYDOXDWLQJWKH2SLHV¶contribution in terms of their as yet little-studied archival legacy, as 
well as their published oeuvre. 
 
I Lives 
From µFKLOGUHQRI(PSLUH¶WRParriage (1918±1943) 
One is inevitably curious about the childhoods of two scholars whose lives subsequently 
focused so closely on studying the childhoods of others. Iona and Peter Opie themselves 
reflected on connections between their character traits and early formative experiences and 
their later vocation. $V,RQDODWHUREVHUYHGµERWKRIXVZHUHFKLOGUHQRI(PSLUH¶S
203). Peter Mason Opie was born in Cairo in 1918, the only child of Major Philip Adams 
Opie, of the Royal Army Medical Corps, and Margaret Collett-Mason, a volunteer nurse 
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(Avery, 2004). 'XHWRKLVIDWKHU¶VRFFXSDWLRQ3HWHU¶V family lived abroad for much of his 
childhood, particularly in India (Cott, 1983, pp. 291-292). 
The early years of Iona Margaret Balfour Archibald were more settled physically in 
England. She was born in Colchester in 1923 to Sir Robert George Archibald, an expert on 
tropical diseases, and Olive Chapman, Iona being one of two girls (Courtney, 1989; Avery, 
2004). 
These circumstances impacted fundamentally on the upbringing of each: 
 
3HWHU¶VIDWKHUZDVDVXUJHRQLQ%RPED\PLQHZDVDSDWKRORJLVW± the director 
of the Wellcome Research Laboratory in Khartoum, in the Sudan. The 
alternatives for children, in those circumstances, was [sic] to grow up without 
one parent, or without ERWK3HWHU¶VIDWKHUDQGPRWKHUOHIWKLPLQ(QJODQGDW
the age of seven. My mother ruled an entirely female establishment in the 
south of England, to which, every year or so, my father ± a bronzed stranger ± 
paid a visit. (Opie, 1988, p. 203) 
 
In England, Peter attended a prep school. His sudden childhood separation from his parents 
ZDVDZDWHUVKHGLQKLVOLIHDQGHVWDEOLVKHGZKDW,RQDVDZDVµWKHVROLWDU\ILHUFHO\
LQGHSHQGHQWSHUVRQKHZDVDOZD\VWRUHPDLQ¶S$WWKHVDPHWLPHWKLV
circumstance seems to have nurtured a love of writing, as he enjoyed corresponding with his 
parents, especially his mother. At the age of eight, he contributed a story about shooting 
tigers to the prep school magazine+HODWHUGHVFULEHGLWDVµWKHPRVWH[FLWLQJWhing I had ever 
GRQHLQP\OLIH,FRXOGQ¶WXQGHUVWDQGZK\HYHU\ERG\GLGQ¶WZDQWWREHDZULWHU¶2SLH
p. 203).  
Peter went on to Eton College. He also visited India on a number of occasions as a 
teenager (Cott, 1983, p. 292; Courtney, 1989; Opie, 1988: Avery, 1984). At eighteen, in the 
same year as his father died as the result of an accident there, Peter penned an autobiography 
about his schooldays and life in India. Entitled I want to be a success (1939), it was 
illustrated with his own photographs (Opie, 1988, p. 204). Its very title speaks of the high 
H[SHFWDWLRQV3HWHUKDGRIKLPVHOIDQGLWVRSHQLQJSDJHVGHVFULEHµDER\ZKRGUHDPHGRI
VXFFHVV«>EXWZKR@FRXOGQRWFRQFHLYHKRZWKH1HRQOLJKWVZHUHWREHLQGXFHGWRWDNH
QRWLFHRIKLP¶Opie, 1939, p. 1). 
Iona was also privately educated, at Sandecotes School, a boarding school for girls in 
Parkstone, Dorset. In later life, she and Peter regarded this private education as an advantage 
for their research in that they lacked familiarity with many of the items they collected from 
state-educated children: 
 
Normally, an anthropologist has to go to another country to do his research so 
WKDWKHFDQVHHLWZLWKDIRUHLJQHU¶VH\HV:HFDQVHHRXUFKLOGUHQ± and we 
only deal with state-educated children ± with an unprejudiced eye because we 
were not part of that educational system RXUVHOYHV«We are talking about 
HVVHQWLDOO\VRPHWKLQJZHGLGQ¶WNQRZDQ\WKLQJDERXWLQWKHILUVWSODFH± 
FKLOGUHQLQWKHVWUHHW$QGWKHUHIRUHLW¶VDVLIZHKDGWKHDGYDQWDJHRI going to 
a different country, but one happened to be able to speak the basic language. 
(Cott, 1983, pp. 293-294)2 
 
The Opies ZHUHWKXVFRQGXFWLQJDIRUPRIµDQWKURSRORJ\DWKRPH¶VRPHWKLQJWKH\
recognised even before this phrase was coined (Jackson, 1987).3 
In common with many children, Peter was interested in collecting. As a boy, he 
gradually amassed the constituent pieces of a toy farm (Opie, 1988, p. 203). Later, at Eton, he 
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collected cigarette cards which were used as currency among the pupils in place of money 
(Cott, 1983, p. 286). CRPELQHGZLWKDNLQGRIµDOORUQRWKLQJ¶DSSURDFKWRDQ\WKLQJKHVHWKLV
mind to (Opie, 2014), this childhood hobby became µFROOHFWLQJIHYHU¶ in his adult years (Cott, 
1983, p$VZHOODVLQWKHTXDOLWDWLYHLQIRUPDWLRQRQFKLOGUHQ¶VODQJXDJHWUDGLWLRQVDQG
games, discussed below, it played out in his extensive FROOHFWLQJRIFKLOGUHQ¶VOLWerature, and 
of toys, gadgets and other smaller artefacts of childhood (Cott, 1983, pp. 287-291; Opie, 
1988, p. 204). The FKLOGUHQ¶VERRNFROOHFWLRQhe and Iona amassed became the largest then in 
private hands. It is now at the Bodleian Libraries where it forms the Opie Collection of 
&KLOGUHQ¶V/LWHUDWXUH.4 
Peter¶VLQWHUHVWLQFROOHFWLQJZHQWEH\RQG amassing things, to their organisation, 
classification and preservation (Cott, 1983, p. 290; Opie, 1988, p. 203), an essential 
component of the approach and achievement in the joint work he was later to undertake with 
Iona. He came from a family of perfectionists and Iona later commented, slightly tongue-in-
cheek, that Peter too was µDOZD\VDSHUIHFWLRQLVW,PHDQKLVVWDPp collection had to be better 
PRXQWHGWKDQDQ\RQHHOVH¶V¶&RXUWQH\ 
It was QRWFROOHFWLQJWKDWRFFXSLHG3HWHU¶VDWWHQWLRQwhen he left school but the 
outbreak of the Second World War. He joined the Royal Fusiliers, becoming a sub-lieutenant 
in the Royal Sussex Regiment in 1940 (Opie, 1988, p. 204; Avery, 2004). An accident while 
training, however, brought his military career to a premature close the following year. He felt 
µELWWHUO\DVKDPHGRIZKDWKHVDZDVDIDLOXUH¶DQGODWHUZKHQPDQ\Rf his battalion were 
NLOOHGLQDFWLRQLQ$IULFDKHUHVROYHGWRVXFFHHGµQRWRQO\on his own account, but for these 
IULHQGVZKRVHOLYHVKDGEHHQFXWVKRUWVR\RXQJ¶Opie, 1988, p. 204).  He turned to writing, 
including a stint working for the BBC, before becoming a full-time writer, living at home 
with his mother. 
Meanwhile, Iona, who turned sixteen just after the war broke out, joined the 
meteoURORJLFDOVHFWLRQRIWKH:RPHQ¶V$X[LOLDU\$LU)RUFH:$$) in 1940 (Opie, 1988, 
pp. 204, 205). A shy and retiring personality, she had been a bookish but practical child who  
liked to shut herself away and read, and enjoyed making little playthings (1988, p. 204; 
Courtney, 1989). As a teenager, she began to collect antiquarian books, especially poetry and 
limited editions, an activity which her mother WROHUDWHGµand did not press her own conviction 
that secondhand books harbour germs¶ (1988, p. 204).  
It was this love of reading that brought Iona and Peter together. A fellow WAAF lent 
her a copy of I want to be a success3HWHU¶VDXWRELRJUDSK\ 
 
Before I was half way through the book, I felt I knew Peter; and when I had 
ILQLVKHGLW,ZURWHWRDVNKLPµ:KDWKDSSHQHGQH[W"'LG\RXFKDQJH":KDW
do you think now?¶ (Opie, 1988, p. 206) 
 
Peter sent a 45-page reply. They corresponded and began to meet up soon after, Iona 
travelling to London from Hampshire, where she was stationed, as often as she could get 
OHDYH,Q,RQD¶VODWHUDFFRXQWLWZDVQRWTXLWHDFDVHRIORYHDWILUVWVLJKWPRUHDPHHWLQJRI
minds and sharing of common interests. Iona suggests that she was also impulsive and 
impressionable (1988, pp. 206-207). She enjoyed their friendship but at the back of her mind 
was the assumption that she would study botany and become a plant pathologist when the 
war ended, and that their friendship would simply continue. Peter, on the other hand, was 
µXQGRXEWHGO\RQWKHORRNRXWIRUDZLIH¶DQGSURSRVHGPDUriage, to which Iona, eventually, 
capitulated (1988, pp. 204, 207).  
 
µ)DFHWRIDFHZLWKFKLOGKRRG¶: The Oxford dictionary of nursery rhymes (1943-1951) 
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After their registry office wedding in 1943, Peter continued writing, producing Having held 
the nettle (1945) about wartime life, and The case of being a young man (1946), a 
continuation of his autobiography (Opie, 1988, p. 207; Courtney, 1989; Avery, 2004). Soon, 
Iona became pregnant with their first child, James. She left the WAAF and Peter began 
working for a publishing company in London which, not long after he joined, was evacuated 
to Bedfordshire in order to escape the bombing raids (1988, p. 208). The Opies went with it. 
On a country walk one day, they came across a ladybird and found themselves reciting the 
µ/DG\ELUGODG\ELUGIO\DZD\KRPH¶UK\PH (cf. Cott, 1983, p. 68; Opie, 1988, p. 208; Opie, 
2014). Curious to know more about its origins and meaning, they began to research into the 
rhyme, thereby catalysing the intense fascination with childUHQ¶VFXOWXUHWKDWZDVWREHFRPH
WKHLUOLIH¶VZRUN. 
What was the attraction of this subject area which other adults so often disparage and 
dismiss as trivial?  In 3HWHU¶VFDVHRQHPLJKWFLWHWKHFROOHFWLQJRUJDQLVDWLRQDQG
interpretation of many small pieces of information and, in the case of nursery rhymes, the 
bibliographic detective work involved, and discovery of a topic that had not received serious 
study for over a hundred years (Halliwell, 1842). On the cusp of becoming a parent for the 
first time as well, Peter later VSRNHRIEHLQJµXQSUHSDUHG¶DQGµWHUULILHG¶DWWKHSURVSHFW. He 
felt WKHQHHGWRµNQRZHYHU\WKLQJRQHFRXOGDERXWFKLOGUHQDQGDERXWJHWWLQJ ready for this 
DZIXOHYHQW¶WKURZLQJKLPVHOILQWRWKHVWXG\RIFKLOGELUWKDQGWUDGLWLRQVDVVociated with 
early childhood. Whereas hitherto he had been attracted to autobiographical writing ± µabout 
myself, or ORYHRUWKHSHRSOH,¶GPHW¶± KHQRZIRXQGµsuddenly, I had been brought face to 
face with childhood¶&RWWpp. 268-269). The subject offered Peter the scope to 
become first a µbiographer¶RIQXUVHU\UK\PHV, thenDVWKHZRUNRQFKLOGUHQ¶VSOD\XQIROGHG
a biographer of childhood more widely.  
The situation was rather different for Iona. While she VKDUHG3HWHU¶VFXULRVLW\DERXW
nursery rhymes and enjoyed the thrill of their discoveries, she soon had another imperative ± 
the needs of James Opie who arrived on her 21st birthday (Opie, 1988, p. 209). It was not a 
good moment to become a de facto research assistant, especially WRDPDQRIµLURQGLVFLSOLQH
DQGGHGLFDWLRQ¶WRKLVZRUNOpie, 1988, p. 207). Yet, Peter had more or less assumed that he 
would work with whoever he married (Cott, 1982, p. 252; Opie, 1988, p. 209) and Iona found 
herself facing the challenge of combining domestic duties, childcare and working with Peter.  
This situation placed Iona under considerable pressure (Cott, 1983, pp. 279-280). 
Peter, moreover, claimed that the book would be hers, and that she was its author. Iona did 
QRWZDQWWKLVµSVHXGRVWDWXV¶DQGfelt µmanipulated¶ (1988, p. 209). At the same time, she felt 
unable to remonstrate (p. 209). It would have been hard for her to do so in the circumstances. 
They were still a young couple getting to know each other, and, with a child on the way, 
maintaining a stable family unit became her priority (Courtney, 1989). She already had 
experience of parental conflict and opted to knuckle under rather than rock the boat 
(Courtney). 6KHODWHUZURWHWR.D\H:HEEµ,DPDVDFULILFLDOVRUW,ZDVQRt so much 
subjugated as gave myself ± HYHQWXDOO\¶Grove, 2010, p. ?).  
,QLWLDOO\3HWHU¶VGD\MREZDVVWLOOZLWK7RGG3XEOLVKLQJQRZEDFNLQ/RQGRQVRWKH
work was confined to the evening and weekends. They managed to produce a large collection 
of nursery rhymes, together with a note as to the date of their earliest appearance, and duly 
submitted it to a publisher, Herbert Van Thal, for consideration. It was greeted with interest 
EXWDOVRWKHH[KRUWDWLRQWRSURYLGHDIXOOHUGHVFULSWLRQRIHDFKUK\PH¶VKLVWRU\ (Opie, 1988, p. 
209; Opie, 2014). They were both in despair. Iona recalls thDWVKHµVFDUFHO\IHOWFDSDEOHRI 
looking after a flat, a husband, and a baby, far less of writing paragraphs of folkloristic 
KLVWRU\ZLWKDOOWKHUHVHDUFKWKDWZRXOGLQYROYH¶2SLH8, p. 209).  
3HWHU¶VUHVSRQVHWRWKLVVHWEDFNZDVWRWDNHXSWKHFKDOOHQJHDQGZRUNKDUGHURQWKH
project. His book, The case of being a young man, had been named joint winner of the 
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Chosen Book competition in 1944. With the prize money behind him, supplemented by 
various editing jobs and royalties from his earlier books, he decided to work full-time as a 
writer (Opie, 1988. p. 210). It was at this time that he began the book collection, his first 
purchase being The cheerful warbler, a nineteenth-century chapbook containing nursery 
rhymes (Opie, 1988, p. 209). 0HDQZKLOH,RQDFRQWLQXHGWREH3HWHU¶VµPDLQZRUNIRUFH¶DQG
they worked together most days and evenings (1988, pp. 209, 211)3HWHU¶VPRWKHUSURYLGHG
some childcare, especially when they had to visit a library to consult books that were not in 
their collection (Opie, 1988, pp. 210, 211; Courtney, 1989).  
Whilst researching in the Bodleian Library in Oxford on one occasion, they were 
noticed by the then Keeper of Western Manuscripts, Richard Hunt, who introduced them to 
Betty Withycombe, the compiler of the Oxford dictionary of Christian names, which was the 
OSLHV¶PRGHOIRUWKHLURZQZRUN,WZDVGXHWRKHUWKDWWKH2SLHV¶book was considered for 
publication by Oxford University Press (Cott, 1983, pp.271, 274-276; Opie, 1988, p. 212; 
Opie, 2014). After six months of peer review, including by the editorial board of the Oxford 
English dictionary, and various conceptualisations as to the scale of the work, it was accepted 
for publication in 1949. Betty Withycombe became µJRGPRWKHU¶WRWKHbook, suggesting 
improvements, including the revision of 3HWHU¶VLQWURGXFWLRQ (Opie, 1988, pp. 212-213).   
During these years, the family moved out of London, first to Surrey, and later to 
Hampshire (Opie, 1988, pp. 211, 214). Peter insisted on DOLIHVW\OHRIµFRPSOHWHVHFOXVLRQ¶LQ
order to manage the intensive and extensive nature of the work (Opie, 1988, p. 210). 
Meanwhile, their family continued to grow, first with the arrival of Robert, and later Letitia. 
The Oxford dictionary of nursery rhymes [ODNR] was eventually published in 1951, 
seven years after the Opies had first begun the research. The book was an instant success with 
the general public, as well as a scholarly audience (Opie, 1988, p. 213). The first print run 
was 10,000 copies, a large printing for those days, yet it sold out within a month (Cott, 1983, 
p. 275). Sixty years on, it is still the definitive work on the subject, there now being a revised 
edition, undertaken by Iona (1997b). In the view of the author and historian Gillian Avery, 
the ODNR LVµDPHDVXUHGDQGPHOORZERRNWKDWRQHPLJKWJXHVVKDGFRPHDWWKHFORVHRID
OLIHWLPH¶VFRQWHPSODWLRQRIWKHVXEMHFWLQVWHDGRIVL[>sic@VFUDPEOLQJ\HDUV«GXULQJZKLFK
a student-age couple were WHDFKLQJWKHPVHOYHVWKHLUFUDIW¶S 
The ODNR contains 550 different rhymes. It presents the fullest extant text of each, 
meticulously annotated with observations on its earliest appearance, subsequent 
documentation and interpretations, and noteworthy textual variation. International parallels 
are also cited. 7KH2SLHV¶DLPZDVWREHµGHWDLOHG ZLWKRXW« EHLQJWHGLRXV¶ (1951, p. vi). As 
they observe in their introduction, the origins of many of these rhymes lie in literature that 
was not composed with children in mind at all, such as bawdy ballads, riddles, street cries, 
love songs, the popular stage, and tavern and barrack-room songs (1951, pp. 1-45). The 
2SLHV¶commentaries, based on their painstaking research, debunk those commentators whose 
unsubstantiated but popularly perpetuated claims ± that Ring-a-Roses refers to the Great 
Plague of 1665, for example ± have bedevilled the serious study of the genre. 
0XFKSUHYLRXVVFKRODUVKLSLQWRFKLOGUHQ¶VUK\PHV, and indeed more broadly into 
FKLOGUHQ¶VSOD\FXVWRPVDQGEHOLHIV was the work of antiquarians and folklorists (Opie, 
1989; Bishop & Curtis, 2001, pp. 3-10; Marsh & Bishop, 2014, pp. 12±22). 7KHZRUGµIRON-
ORUH¶ itself had been coined in 1846, just a century before the Opies entered the field, by the 
antiquarian scholar, William Thoms (Thoms, 1846/1965).5 ,QKLVGHILQLWLRQWKLVµJRRG6D[RQ
FRPSRXQG¶UHIHUVWRµSHRSOH¶µIRON¶) and tKHLUERG\RIOHDUQLQJµORUH¶DQGD childreQ¶V
custom is one of the examples he gave to illustrate this (1965, p. 6). The concept brought 
together a number of strands of scholarship and, in Britain, led to the formation of the 
Folklore Society in 1878 (Dorson, 1968). Among its members was Alice Bertha Gomme, 
whose study, The traditional games of England, Scotland and Ireland, is an important 
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example of a study that included field-collected materials as well as armchair scholarship (see 
Roud, 2014; cf. Ashton, 1998). 
Not surprisingly, the Opies gravitated towards the Folklore Society quite soon after 
they began researching nursery rhymes (Opie, 1988, p. 209). The study of folklore in England 
was languishing at this time and the ODNR has been credited as an important early sign of its 
post-war revitalisation (Simpson, 1982). Peter went on to give a lecture on µThe Collection of 
)RONORUHLQ(QJODQG¶Wo the Royal Society of Arts (Opie, 1953), by which he had been 
awarded a silver medal the same year (Simpson, 1982). He became more involved with the 
Folklore Society at this time, serving on its council from 1951 to 1969. Further important 
publications followed, as detailed below, and Peter and Iona were jointly awarded the 
6RFLHW\¶VCoote Lake Medal in 1960. Peter went on to become President in 1963-1964 (Opie, 
1964), a post in which he was unable to continue due to ill health (Simpson, 1982). 
Meanwhile, the Opies had received honorary MA degrees from Oxford University in 1962, 
and Peter served as President of the Anthropology Section of the British Association in 1962-
1963 (Simpson, 1982). 
 
From nursery to street and playground (1952-1997) 
Despite these affiliations, and later honorary degrees, the work of Iona and Peter Opie was 
accomplished entirely outside the academy. It was also undertaken without the support of 
grants. Instead, they lived on the royalties from their publications (Opie, 1989, p. 57). The 
success of the ODNR, and the ensuing publication The Oxford Nursery Rhyme Book (1955), 
generated important income for their subsequent work LQWRFKLOGUHQ¶VSOD\, as they would not 
accept publishers¶ advances IRUIHDURIµWHPSWLQJSURYLGHQFH¶(Opie, 1989, p. 57; cf. Opie, 
1988, p. 215).  
Whilst preparing the ODNR, the Opies UHDOLVHGWKDWWKHUHZHUHPDQ\FKLOGUHQ¶V
rhymes that fell under a separate category from nursery rhymes. They published a small 
volume of these in 1947, under the title I Saw Esau: 
 
When we were doing the nursery rhymes, we realized that there was this other 
VWXIIWKDWZDVEHLQJFRPPXQLFDWHGIURPFKLOGWRFKLOG:HGLGQ¶WDFWXDOO\
know if the subject really existed, but we did distinguish child rhymes from 
nursery rhymes; and that, I think, was the first time that that had been done.  
So in 1947, in order to make a little money, we put out a small book entitled I 
Saw Esau ± MXVWE\JRLQJWRWKHILOHVDQGXVLQJPDWHULDOZHZHUHQ¶WJRLQJWR
use in the Dictionary. But we also put it out, in a sense, as a kind of scout 
volume. And within weeks one was getting the real stream of stuff, and we 
started meeting children. So we thought: This is H[WUDRUGLQDU\WKH\¶UHDOO
repeating the rhymes that Norman Douglas had printed in London Street 
Games ± we thought the children must have been reading a cheap edition of 
'RXJODV¶VERRN$QGWKHQDIWHUZHKDGPRYHGIURP)DUQKDPWR$OWRQZH
realized that, since the children were producing the rhymes there, too, they 
were probably being repeated all over the country. (Cott, 1983, p. 276) 
 
'RXJODV¶s London street games, mentioned here by Peter, was first published in 1916 and 
reprinted in 1931. Douglas was an author who compiled an account of the games played by 
London street children from accounts that the children had themselves written down for him 
(Douglas, 1931, p. ix$FRQWURYHUVLDOILJXUHLQPDQ\UHVSHFWV'RXJODV¶VVOLPYROXPH
VHUYHGDVDQLQVSLUDWLRQIRUVHYHUDOUHVHDUFKHUVLQWRFKLOGUHQ¶VSOD\ODWHULQWKHWZHQWLHWK
century (Marsh & Bishop, 2014, pp. 16-7KH2SLHVZHUHODWHUWRFUHGLWLWDVDµSLRQHHU
ZRUNDQGVRFLDOGRFXPHQWRIWKHILUVWLPSRUWDQFH¶DQGµWKHVWXG\ZKLFKFRPHVQHDUHVWWR
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being a predecessor to the present work [The lore and language of schoolchildren@¶S
xxi). 
Some HDUOLHUVWXGLHVRIFKLOGUHQ¶VUK\PHVDQGJDPHVKDGaOVRGUDZQRQFKLOGUHQ¶V
testimony, but the Opies were struck by 'RXJODV¶V exclusive use of it. They were also aware 
of adults¶WHQGHQF\WREHFRPH nostalgic about their childhood, to overlook the mundane and 
everyday aspects of it, and to find it difficult to recall childhood rhymes with accuracy (Opie 
& Opie, 1959, p. xxiii; Opie, 1988, p. 213; cf. Opie, 2014). They decided 
 
WRFROOHFWFKLOGUHQ¶VIolklore directly from children, in their own words and on 
a national scale, either by direct communication or through informal 
questionnaires that suggested topics and invited opinions rather than requiring 
DQVZHUVRIµ<HV¶RUµ1R¶RUOLVWVRUGHVFULSWLRQs of named games (which 
might not be known under that name locally). (Opie 1989, p. 60)  
 
In 1951, the same year as the ODNR appeared, the Opies wrote a letter to the Sunday Times 
asking the public for assistance in documHQWLQJFKLOGUHQ¶VIRONORUHIt yielded 151 responses 
and from this beginning they came to establish a nationwide network of correspondents, 
including many teachers in both primary and secondary schools (Opie 2001, p. x; Opie, this 
volume). Through them, the Opies distributed a series of questionnaires designed to elicit 
written descriptions from children about their everyday practices in order to gain a 
comprehensive picture of the contemporary play, language, customs and beliefs of school-
aged children in Britain. 
Surveys had become a widely used approach even before the Second World War 
(Bulmer, Bales & Sklar, 1991). In particular, questionnaires were among the tools of the Irish 
Folklore Commission, founded in 1935 (Almqvist, 1977±79), and Mass Observation, 
established iQWRVWXG\µWKHHYHU\GD\OLYHVRIRUGLQDU\SHRSOHLQ%ULWDLQ¶and create an 
µanthropology of ourselves¶www.massobs.org.uk/original_massobservation_project.htm). 
Among those undertaken in the post-war era (Davis, 2009) was the Survey of English 
Dialects (1950-1961), led by Harold Orton at the University of Leeds (Orton, 1962±1971). 
)URPWKH2SLHV¶SHUVSHFWLYHWKLVPHWKRGDOORZHGWKH breadth of geographical coverage that 
they needed, added to which audio recording technology was cumbersome and mostly 
confined to the recording and broadcasting industries in the 1950s. As we shall see, the 
portability and availability of devices increased during the 1960s with the invention of the 
compact cassette, leading to consumer use, and Iona was to use sound recording in the 1970s 
for their volume, The singing game. 
TKH2SLHV¶first questionnaire (Figure 1) evidences their interest LQµRUDOORUH¶WKH
chants, rhymes and terminology of games, verbal play such as jokes, DQGFKLOGUHQ¶VLQIRUPDO
language more generally. Questions relating to games and crazes are included, including 
skipping, ball bouncing, singing and ring games, and current games and crazes, but these 
questions are fewer in number. While this undoubtedly reflects the way in which the Opies 
had come WRWKHVWXG\RIFKLOGUHQ¶VSOD\LWis also evidence of the point that they later noted 
in the preface to The lore and language of .sSchoolchildren: µRQHRIWKHGLIILFXOWLHVLQPDNLQJ
the present study has been that, since this work has no true predecessor, we had first to find 
RXWZKDWWKHUHZDVWRILQGRXWEHIRUHZHNQHZZKHWKHUWKHUHH[LVWHGDVXEMHFWWRVWXG\¶
(1959, p. xxi). The VHFRQGµVXSSOHPHQWDU\¶µOral Lore of School-&KLOGUHQ,,¶questionnaire, 
for example, responds to the materials that they had received from the first questionnaire, 
H[SODLQLQJWKDWµWKHH[WHQWDQGLQWULFDF\RIWKHORUHFXUUHQWDPRQJVFKRROFKLOGUHQKDVEHHQ
shown to be conVLGHUDEO\JUHDWHUWKDQH[SHFWHG¶DQGSUHVHQWLQJIXUWKHUTXHVWLRQVXQGHUWKUHH
PDLQKHDGLQJVQDPHO\µ*DPHV¶µ&XVWRPVDQG%HOLHIV¶DQGµ:RUGVDQG6D\LQJV¶At least 
one further version of the questionnaire, and the handwritten µH[WUDVXJJHVWLRQV¶noted on 
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them, their open-ended questions, and suggestions for essays in ZKLFKµFKLOGUHQLQDFODVVDUH 
DOORZHGWRFKRRVHZKLFKHYHUVXEMHFWWKH\OLNH¶ bespeak an inclusive approach that goes 
beyond SOD\WRFKLOGUHQ¶VIRONORUH, especially their oral culture, more generally. They also 
stress their interest in LWVWUDQVPLVVLRQGLVWULEXWLRQDJHRULJLQVDQGµLPSOLFDWLRQV¶IRU
individual children themselves. 
The first survey carried out by the Opies in the 1950s drew contributions from some 
five thousand children. They came from seventy state schools in various parts of England, 
Scotland and Wales, plus one school in Dublin (Opie & Opie, 1959, pp. xxv-xxvi). These 
comprised both primary and secondary schools (including grammar schools and secondary 
moderns), schools with large and small pupil populations, long-established and new schools, 
and schools in rural and urban locations. They also included a number of church schools and 
bilingual (Welsh-English) schools.  
The Opies regarded children aged between 7 and 11, particularly 8- and 9-year-olds, 
DVEHLQJµmost in possession of the lore¶ (Opie 2001, p. x) but in practice the age range of the 
contributing children was 6-14 years (Opie & Opie, 1959, p. xxi). The Opies asked teachers 
QRWWRµFRUUHFW¶WKHFKLOGUHQ¶VZULWLQJDQGVWUHVVHGWKDWWKH\ZHUHLQWHUHVWHGLQUHFHLYLQJDOO
contributions, however slight they may appear. 
The questionnaires resulted in a steady flow of information and it became clear that 
the 2SLHV¶ next publication would be equal in scale to the ODNR. Indeed, as this volume took 
shape, they realised that it would need to focus on the lore and language materials, with the 
games being discussed in a separate volume. Likewise, as they worked on the games 
publication, it became clear that further volumes would be needed to cover the singing games 
DQGWKHJDPHVWKDWLQYROYHGHTXLSPHQW,QWKLVZD\WKH\DOZD\VKDGµVHHGFRUQ¶ZLWKZKLFK
to begin the next publication, and the subject of each book developed out of the previous one 
(Opie, 1989, p. 59). This also meant that, even after Peter died, there was still a substantial 
amount of his writing available to Iona to draw on for the subsequent volumes of their books 
(Opie & Opie, 1997a, p. 6). 
The sheer amount of information that they were acquiring was daunting, and the 
regimented and puritanical regime that had come to characterise their lives continued (Opie, 
1988, pp. 213-216; 1989, pp. 57-59; Opie, 2014,RQD¶VFRQWULEXWLRQWended to be in terms of 
archiving, rough drafting, and sounding board, DQG3HWHU¶VZDVDVWKHOHDGZULWHU(DFK
undertook library research and correspondence (Opie, 1988, p. 214; 1989, p. 57). Iona would 
compile the information relating to a particular game, linguistic item, practice, or belief. In 
the days before photocopiers, never mind computers, this involved either cutting out or, more 
usually, copying out items from the survey responses and placing them in the relevant sheet 
file. These were supplemented with further information on the same topic from other sources, 
such as related examples from the collections of others, clippings from newspapers and 
magazines, copies of relevant secondary literature and bibliography. This material would be 
sorted and analysed in order to come up wLWKµincreasingly differentiaWHGFDWHJRULHV¶2SLH
1989, p. 60). The work was crucial to keeping physical and intellectual control of the 
material. As Iona has commented, µZHKDYHQRPHPRULHVZHRQO\KDYHILOLQJV\VWHPV¶&RWW
1983, p. 282).  
Once the information was compiled and the chronological ordering and preliminary 
analysis undertaken, Peter wrote it up, a process that could take days or weeks (Opie, 1989, p. 
57). Iona then wrote commenWVRQWKHGUDIWµ2QO\DIWHUKH had considered all my suggestions 
DQGREMHFWLRQVDQGKDGDGMXVWHGWKHSLHFHDFFRUGLQJO\¶VKHVD\VµGLGZHGLVFXVVLWIDFHWR
IDFHZKLFKPHDQWLQIDFWUHVROYLQJWKRVHSRLQWVRQZKLFKZHGLGQRWDJUHH¶SIn 
PHWHU¶VFKDUDFWHULVDWLRQRIWKHSrocess, 
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,¶PWKHRQHZKRVLWVDQGVWHZV«DQG,RQDLVWKHRQHZKRGRHVWKHµDFWLRQ¶
VRWRVSHDN6KHFROOHFWVUHFRUGVDQGWKHQVD\VWKDW,¶YHJRWLWDOOZURQJZKHQ
,¶YHZULWWHQLWGRZQ,WQHYHURFFXUUHGWRPHWKDW,ZRXOGPDUU\VRPHRQH
whom I ZRXOGQ¶W work with. The work is more important than the part either 
RQHRIXVSOD\VLQLW$QGWKHEUHDNWKURXJKFRPHVZKHQ\RXGRQ¶WPLQGWKH
RWKHUSHUVRQFULWLFL]LQJZKDW\RX¶UHGRLQJ&RWWS 
 
7RMXGJHIURPWKLVWKHDXWKRULDOµYRLFH¶RIWKHLUSXEOLVhed works is largely that of Peter, but 
the substance is very much a synthesis of their individual views of their material, borne of 
their close engagement with it, meticulous attention to detail, and their debate as to how to 
interpret it (Opie, 1989, p. 57).6 In practice, the distinction is harder to make since these 
debates FRXOGFRPHGRZQWRµVKDUHGVWUXJJOHVWRJHWDVHQWHQFHH[DFWO\ULJKW¶ (Opie, 1988, p. 
215). Their collaboration, then, extends to the crafting of their volumes. As Iona asserts, they 
were µWUXO\WZR-KDQGHGFRPSLODWLRQV¶ (1989, p. 57). 
It was arduous work spread over many years, and there were times when they 
wondered whether their work would somehow prove damaging to the living culture they 
were seeking to document (Courtney, 1989). During this time they supported and encouraged 
each other with humour and banter (Opie, 1989, p. 58). They improvised playful practices to 
lighten aspects of the work, such as proofreading (Opie, 1989, p. 58), and adopted songs and 
slogans to keep them going (Opie, 1989, p. 61; Courtney, 1989). Another source of 
sustenance was through corresponding with their many contributors.7 Each had their 
particular correspondents (Opie, 1989, p. 57) who µEHFDPHRXUIULHQGVIRUZHKDGQRVRFLDO
life). Even though we never met tKHPZHJRWWRNQRZWKHPZHOO¶2SLHp. 213). The 
degree of personal interest maintained in the correspondence between Iona and the 
contributors and fellow researchers who got in touch is illustrated in a number of the memoirs 
in the present issue, and highlighted in the acknowledgements to the books, discussed by 
Factor in this special issue (2014). As Barnes (2014) and Curtis (2014) note in particular, 
Iona had the personal touch, often providing feedback on their FRUUHVSRQGHQWV¶ contribution 
and making them feel valued as a participant in the largescale project.  
Each book took them around seven years to complete (Opie, 1989, p. 58). The first to 
appear was The lore and language of schoolchildren in 1959, the same year as Brian Sutton-
SmLWK¶VThe games of New Zealand children (1959), based on his doctoral thesis on 
FKLOGUHQ¶VJDPHVLQKLVQDWLYH1HZ=HDODQG3HWHU2SLHKDGLQIDFWPHW6XWWRQ-Smith in the 
early 1950s when Sutton-Smith had been invited to present a lecture to the Folklore Society 
(Marsh and Bishop, 2014, pp. 19-20; Factor, 2014). They clearly had a memorable discussion 
DERXWFKLOGUHQ¶VJDPHVWKRXJKWKHH[WHQWRIDQ\LQIOXHQFHE\6XWWRQ-Smith on the direction 
RIWKH2SLHV¶UHVHDUFKHVLVQRW clear (see Factor, 2014). 
 The number of schoolchildren who contributed to their surveys gradually increased, a 
further five thousand being counted among those who contributed to the next volume, 
&KLOGUHQ¶VJDPHVLQVWUHHWDQGSOD\JURXQG (1969). Iona later stated that they had a 
cumulative total of approximately twenty thousand respondents to their surveys (Opie, 2001, 
p. xi). Over the years, and especially for the volume that became The singing game (1985), 
they also expanded their collecting methods to include audio recording (Jopson, Burn & 
Robinson, 2014)8VLQJµD-guinea tape-recorder from Selfridges, with 3-LQFKWDSHV¶2SLH
2011), Iona travelled around the country by car recording children performing songs and 
singing games, and talking about their play:  
 
It was only when we failed to find a contact in some corner of Great Britain, 
or in some offshore island, that I went off on an expedition with a tape 
recorder: to Cape Wrath in the left-KDQGWRSFRUQHURI6FRWODQGWRWKH/DQG¶V
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End in Cornwall, to the westerly tip of Wales, and to the Isle of Wight. For the 
last [sic]of our books on school lore, The Singing Game,  I also made special 
forays into the places where the older lore flourishes best, the depths of the 
FLWLHVDQGWKHUH,IRXQGJDPHVOLNHµ7KHUHFRPHVD-HZD-ULGLQJ¶ZKLFKZHUH
believed to have quite died out. (Opie, 1988, p. 213) 
 
Iona enjoyed talking to the children and found this kind of research much more conducive 
(Courtney, 1989). The papers at the Bodleian Libraries contain her transcriptions of the 
recordings. She sometimes made these expeditions in the company of another researcher into 
FKLOGUHQ¶VSOD\VXFKDVWKH1RUZHJLDQVFKRODU%HULWVWEHUJDQGWKH-HVXLWSULHVW)DWKHU
'DPLDQ:HEEZKRVHSKRWRJUDSKVIHDWXUHLQVHYHUDORIWKH2SLHV¶ERRNV (Jopson, Burn & 
Robinson, 2014).8 
Motivated by the thought that it would be good to stay in touch with children 
following the publication of The lore and language of schoolchildren in 1959, Iona also 
began to undertake observation in the playground of her local junior school, in Liss, 
Hampshire, in 1960 (1993, p. vii). From 1970-1983, she visited weekly, noting down what 
VKHVDZKHDUGRUZDVWROGGXULQJµWKHILIWHHQHYHQWIXOPLQXWHVRISOD\WLPH¶$VHTXHQFHRI
these observations was later published in a solo volume by Iona, entitled The people in the 
playground (1993). 
It is clear that, as their own children grew up and she became more experienced, 
,RQD¶VFRQILGHQFHKDGJUHDWO\LQFUHDVHG (Cott, 1093, p. 280). By contrast, in the early 1980s, 
3HWHU¶s strength began to decline. The doctors could find no specific cause and Peter 
struggled on working, though becoming increasingly irritable (Opie 1988, p. 216). He died of 
a heart attack on 5 February 1982, aged 63. Iona IHOWµWRWDOORVV¶. She describes herself as 
JULHYLQJµLQWKHPRVWHQHUJHWLFZD\¶DQGIRr several years following his death, lived her life 
µRQDXWR-SLORW¶&RXUWQH\ Nevertheless, she continued her visits to the playground 
during this time, finding the vitality of the children there a comfort. At the time of 3HWHU¶V
death, she had been working with him on two books, The Oxford book of narrative verse and 
The singing game.  Despite her grief, she completed them and they were published in the 
1983 and 1985 respectively. Following this, she began to feel more herself again, and the 
more spontaneous and whimsical side of her personality re-emerged, unfettered by the strict 
routine, iron discipline and high expectations of Peter (Courtney, 1989). 
Up to this date, their joint publications had been hugely successful and, despite 
Peter¶VSUHPDWXUHGHDWKUHFRJQLWLRQRIWKHLUDFKLHYHPHQWVFRQWLQXHGLQWKHIRUPRIfurther 
honours:  
 
1987  Hon MA Open University 
1991  Hon DLitt. University of Nottingham 
1997 Hon D.Univ. University of Surrey (Roehampton) 
1998 Commander of the British Empire for seUYLFHVWRWKHVWXG\RIFKLOGUHQ¶s 
literature and childhood 
1998 Fellow of the British Academy. 
 
3HWHUKDGSODQQHGDQRWKHUWZHQW\\HDUV¶ZRUWKRIZULWLQJDQGSXEOLFDWLRQKRZHYHU&RWW
1983, p. 277), and, at the very point where Iona might reasonably have felt that she had 
fulfilled her obligation to their joint enterprise, she forged on, assuming responsibility for it 
all. A spate of publications followed, including A dictionary of superstitions (1989, with 
Moria Tatem),9  A treasury of childhood (1989, with Robert Opie and Brian Alderson), The 
people in the playground (1993), &KLOGUHQ¶VJDPHVZLWKWhings (1997a), and a revised edition 
of the ODNR (1997b). As Iona observes in the preface to &KLOGUHQ¶VJDPHVZLWKWKLQJV, µKHUH
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LVSUREDEO\WKHILQDOERRNE\³,RQDDQG3HWHU2SLH´IRULWLVWKHODVWERRNWKDWZLOOFRQWDLQD
VXEVWDQWLDODPRXQWRI3HWHU¶VZULWLQJRQFKLOGUHQ¶VORUH¶DSYL*LOOLDQ$YHUy has 
TXRWHG,RQD¶VIHHOLQJVRIUHOLHIWRKDYHUHDFKHGWKLVSRLQWDQGJLYHVKHURZQHVWLPDWLRQRI
their work: 
 
7KHHQGRIWKHMRXUQH\EURXJKWHXSKRULDµ2KLWLVVXFKDUHOLHIWRKDYH
ILQLVKHG¶VKHZURWHWRPHLQ'HFHPEHUµDQGWREHIUHHGIURPWKHwheel 
DWODVW«1RPRUHERRNVKXUUD\KXUUD\,FDQVHWWOHGRZQZLWKP\RUFKDUG-
full of ducks and geese and bantams, and a few little schemes of [a] mildly 
OLWHUDU\QDWXUHWKDW,KDYHKDGLQPLQGIRUVRPHZKLOH¶1HYHrtheless, it had 
been one of the most successful literary collaborations of all time, one that can 
be compared to the Brothers Grimm in both execution and achievement. 
(1999, p. 297) 
 
Iona reached the age of 74 in 1997, and had devoted 53 years of her life to folklore studies, 
particularly the VWXG\RIFKLOGUHQ¶VIRONORUH,WZDVIURPWKLVYDQWDJHSRLQWWKDWVKHJDYHWKH
LQDXJXUDODGGUHVVµ$OLIHWLPHLQWKHSOD\JURXQG¶WRWKHµ6WDWHRI3OD\¶FRQIHUHQFHDWWKH
University of Sheffield, the following year, the transcript of which is included in the current 
special issue (Opie, 2014).10 Since then, Iona has retained an interest in the childhood 
research of others, and continues to live in Hampshire. 
 
II Legacies 
Publications 
7KHILUVWRIWKH2SLHV¶ERRNVRQFKLOGUHQ¶VSOD\, The lore and language of schoolchildren 
(1959), is FRQFHUQHGZLWKFKLOGUHQ¶VRUDOFXOWXUHRIUKymes and speech, customs and beliefs. 
,WXQFRYHUVDZKROHUDIWRIFKLOGUHQ¶VYHUEDOSOD\IRUPVLQFOXGLQJULGGOHVMRNHVHSLWKHWVDQG
jeers, as well as the language associated with play, such as truce terms. As noted above, the 
DJHRIWKH2SLHV¶UHVSRQGHQWVUDQJHVIURP-14, thus including adolescents, not only primary 
school children as is often assumed. Lill (2014) rightly highlights that in general there has 
been far less attention to the play of young teens (cf. Roud, 2010, pp. xii-xiii). It is worth 
recalling that the Opies began their surveys during the decade that saw the invention of the 
notion of adolescence and the rise of teenage popular culture. 
Scholarly reactions to The lore and language of schoolchildren  saw it as an 
exhaustive, pioneering, insightful and classic study (Hobbs & Cornwell, 1991, p. 178). There 
were also criticisms that the book does not dwell on the actual usage of items or wider socio-
cultural context in which they occur (cf. Grugeon, 1988; Reedy, 2014).  Hobbs and Cornwell 
FRPPHQWWKDWµWKHIDLOXUHWRVWXG\LQGLYLGXDOFRPPXQLWLHVLQGHSWKRUWhe history of 
individual rhymes in depth are, of course, deficiencies which, if dealt with, would have 
WUDQVIRUPHGWKHFKDUDFWHURIWKHERRN¶1991, p. 178). This was also recognised by Basil 
Bernstein, who observed in his review RIWKHERRNµIt would have been of great sociological 
interest if the material had been organized along sex, age and class lines but this was not the 
intention of the authors¶ (1960/1977, p.179).11 
One is, then, bound to ask, ZKDWZDVµWKHLQWHQWLRQRIWKHDXWKRUV¶" The Opies 
identified themselves as folklorists and heirs to the earlier antiquarian, literary and 
mythological scholarship in their chosen subject area. They employed a range of research 
methods which they saw as complementary in their endeavour to build up a corpus of 
qualitative information relating to childhoods, traditions and play (Cott, 1983, p. 251) 
During the time of their field research in c.1950-1980, folklore studies became 
established in universities in North America, and also in a handful of universities in Britain 
and Ireland, and scholarly approaches to the subject were changing (Bishop & Curtis, 2001, 
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pp. 3-8). The Opies worked outside of higher education and had no formal training, but their 
conceptualisation of tradition anticipates the dynamic view RIµWKHIRONORUHSURFHVV¶7RHONHQ
1996, pp. 19-30): 
 
,QWKHSDVWDQGPRUHRUOHVVWRWKHSUHVHQWGD\«SHRSOHKDYHWKRXJKWRI
folklore as relics or vestiges of the past, and that to study folklore in the 
present is a way of learning about the past, that there are a finite number of 
things which can be found, and that they are deteriorating as they come, and 
fast disappearing. Now, our approach to this is almost exactly the opposite: 
We believe that folklore is a living force that comes along through the ages, 
DQGLW¶VFKDQJLQJ± sometimes there is more of it, sometimes less. (Cott, 1983, 
pp. 296-297) 
 
7KH2SLHV¶ZRUNUHSUHVHQWVOLNHPDQ\PRGHUQIRONORUHVWXGLHV, a combination of both 
synchronic and diachronic approaches. On the one hand, WKH\ZLVKHGWRµleave a picture, for 
IXWXUHJHQHUDWLRQVRIKRZWKHFKLOGUHQRIWRGD\DPXVHWKHPVHOYHVLQWKHLURZQIUHHWLPH¶
(Opie, 2001, p. xiii). At the same time, they were interested in continuity and change as it 
occurred in texts, forms, behaviours and popularity of games. This encouraged a comparative 
approach, between past times and the present, and between one geographical location or area 
DQGDQRWKHU(DFKRIWKHLUERRNVRQVFKRROFKLOGUHQ¶VWUDGLWLRQVODQJXDJHDQGSOD\UHIOHFWV
these approaches. Thus, The lore and language of schoolchildren LVµVROHO\FRQFHUQHGZLWK
WKHFRQWHPSRUDU\VFKRROFKLOGDQGZKHUHYHUSRVVLEOHKLVVWRU\LVWROGLQKLVRZQZRUGV«
Historical annotation and comparative material has largely been relegated to the footnotes, or 
to paragraphs following the sign ***¶S[Y $VZHOODVPDSSLQJWKHILHOGWKH2SLHV¶
historical documentation enables the reader to view the games DVµOLYLQJRUJDQLVPVZKLFKDUH
constantly evolving, adapting to new situations, and renewing themselves or being UHSODFHG¶
(Opie & Opie, 1969, p. vii).  
7KH2SLHV¶QH[WERRNbased on their childlore surveys was &KLOGUHQ¶VJDPHVLQVWUHHW
and playground (1969) which won the Chicago Folklore Prize. It names 2,500 games in its 
index, and these are divided into twelve basic types, each then arranged according to the 
basic motif of individual games (Cott, 1983, p. 255), as discussed by Beresin in this volume 
(2014). A notable feature of the volume is its inclusion of games of risk. These include the 
Knife Game (1969, pp. ), which is also discussed by Lill (2014), and Chicken, which can take 
many forms, and is exemplified in the contemporaneous film, Rebel without a Cause (1955), 
as a game of near-collision played in cars and was documented by the Opies as played on 
bicycles (Opie & Opie, 1969, pp. 270-272).  
CKLOGUHQ¶VJDPHVLQVWUHHWDQGSOD\JURXQGwas reviewed by the anthropologist 
Edmund Leach: 
 
The earlier book [The lore and language of schoolchildren] still stayed 
within the conventions of orthodox folklore studies. The emphasis was 
RQWKHVXUSULVLQJSHUSHWXDWLRQRIFKLOGUHQ¶VUK\PHVGRZQWKHFHQWXULHV
the plotting of distributions, the tracing of origins . . . But now they 
have become anthropologists: they have come to realise that it is not so 
much the games that are interesting as the children who play them, so 
WKHHPSKDVLVKDVSDUWO\VKLIWHGWRZDUGVDUHFRUGRIWKHFKLOG¶V
DVWRQLVKLQJµQDWXUDO¶FDSDFLW\IRURUJDQLVDWLRQDQGUXOH-making and 
learning and teaching. (Quoted in Cott, 1983, p. 254) 
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Of particular note is the outspoken way in which the Opies write about space, environments 
and play (1969, pp. 10-12). They consider differences in play in a restricted environment, for 
example: µ:HKDYHQRWLFHGWKDWZhen children are herded together in the playground, which 
is where the educationalists and the psychologists and the social scientists gather to observe 
them, their play is markedly more aggressive than when they are in the street or in the wild 
SODFHV¶ (1969, p. 14). They conclude, µLQRXUFRQWLQXDOVHDUFKIRUHIILFLHQWXQLWVRI
educational administration we have overlooked that the most precious gift we can give the 
young is social space: the necessary space ± or privacy ± in which WREHFRPHKXPDQEHLQJV¶
(p.14). Similarly, µin the long run, nothing extinguishes self-organized play more effectively 
WKDQGRHVDFWLRQWRSURPRWHLW¶DQGµWKRVHSHRSOHDUHKDSSLHVWZKRFDQPRVWUHO\RQWKHLURZQ
UHVRXUFHV¶S Some years later, Colin Ward, the anarchist and architect, cites much of 
this discussion with obvious approval (1990, pp. 73-76, 83-84). 
The singing game (1985) won the 1986 Katharine Briggs Folklore Award. As one 
reviewer pointed out: 
 
The Singing Game, like the rest of the Opies¶ childlore studies, is imbued with 
an affection and respect for children and their culture. Its lack of patronisation 
and acceptance of the values of children ± an outstanding characteristic of the 
Opies¶writing ± remains an object lesson to all researchers in the field « [It] 
represents a fitting tribute to the work of a partnership which renewed, 
enlivened and ± in the best sense ± popularised, English folkloristics. (Boyes, 
1988, p. 136) 
It contains 474 singing games, some with venerable histories, others drawing on film and 
popular music of one or more generations previously, and others newly composed or adapted 
to contemporary popular song. While some forms are seen as waning at the time of their 
research, others are becoming more popular, incOXGLQJFODSSLQJJDPHVµWKHPRVW]HVWIXO
speedy, and energetic of the singing games, and, in the modern phrase, one of the chief 
JURZWKDUHDV¶2SLH	2SLHS 
The People in the Playground  (1993) was Iona¶VVRORYROXPH, based on her 
playground observations at Liss Junior School. It contains some interesting observations on 
the role she adopted as an observer and how she explained it to the children. She states, for 
example, µ,VRUWRIPRRQDERXW,¶PDVRUWRIW\SLFDOYLOODJHLGLRWUHDOO\« I have to get the 
children to explain. And they love explaining, they know more than I do. Playtime is the one 
WLPHZKHQFKLOGUHQDUHWKH³VXSHULRUV´¶(1993, p. 245).  
As discussed by Giddings (2014) and others, the Opies saw children as human beings. 
Iona explains:  
Adults sometimes ask XVZK\ZHXVHWKHZRUGµpeople¶ in our books on 
FKLOGUHQ¶VJDPHVµYou need six people to play a game,¶ for example. But 
WKDW¶VZKDWWKH\WKHPVHOYHVVD\:HQHYHUOLNHWRPDNHIXQRIFKLOGUHQ
because WKLVLVQ¶WZKDWZH¶GZDQWWRKDYHGRQHWRXV6RLIDFKLOGPDNHVD
PLVWDNHLQVD\LQJDZRUGZHZRXOGQHYHUSULQWLWWKDWZD\EXWLILW¶VKLV
RUGLQDU\ZD\RIWDONLQ>J@WKDW¶VIDLUHQRXJKWKDW¶VWKHULJKWZD\RIVD\LQJ
WKLQJV¶. (1993, pp. 245-246) 
 
RicKDUGVDQG%XUQVFRQFOXGHWKDW,RQD¶VERRNUHSUHVHQWVµDQH[WHQGHGUKHWRULFDOFODLPDERXW
children-as-people, their status as interpreters of their own social worlds and the pre-
eminence of speech in their lives (Richards and Burns, 2013, p. 211). Another interesting 
aspect of the book is the degree to which Iona was able to include language that in the past 
would have been considered inappropriate for publication  (Opie, 2014). 
15 
 
The final games book was published in 1997. It covers marbles, fivestone, throwing 
and catching, gambling, hopscotch, chucking and pitching, ball-bouncing, skipping, tops and 
tipcat. It also describes seasonal play and contains an extended section discussing the 
SHUHQQLDOLGHDWKDWFKLOGUHQ¶VSOD\LVG\LQJRXWFKDUDFWHULVWLFDOOy placing it in historical 
context and showing just what a long-lived meme it has been. 
 
The Opie archival collection 
The materials amassed by the Opies form an archival collection now distributed between the 
Bodleian Libraries (University of Oxford), the Folklore Society Archives (London) and the 
British Library (London). The Bodleian holdings are known as the Opie Working Papers and 
comprise 247 boxes (Jopson, 2011; Bishop, 2013). They contain PRVWRIWKHFKLOGUHQ¶V
language, games and play material as weOODVRWKHUDVSHFWVRIWKH2SLHV¶ research and 
personal lives. The papers are currently arranged as follows: 
 
Series 1 &KLOGUHQ¶VSDSHUVDQGFRUUHVSRQGHQFHEHWZHHQWKH2SLHVDQGWHDFKHUV38 
boxes) 
Series 2 Publications materials (31 boxes) 
Series 3 Correspondence with colleagues/contributors (16 boxes) and personal 
letters/diaries/private albums (65 boxes)12 
Series 4 Opie sheet files (97 boxes).13 
  
Of the approximately 250,000 pages in the Opie Working Papers, an estimated 114,000 
contain research materials relating WRFKLOGUHQ¶VSOD\DQGWUDGLWLRQV. 14 
3UHOLPLQDU\UHVHDUFKLQWRWKH2SLHV¶DUFKLYDOFROOHFWLRQVXJJHVWVWKDWLWLVDQHVVHQWLDO
complement to their publications, adding new and more detailed information for the study of 
WUDQVPLVVLRQDQGYDULDWLRQRISDUWLFXODULWHPVRIFKLOGUHQ¶VIRONORUH,Wincludes drawings, 
many more examples and variations of the games and rhymes featured in the books, further 
games and rhymes not discussed in the books ± including items which were received, or 
became more significant, after the publication of the book to which they related (e.g. Bishop, 
2010), and bawdy items which could not be printed at the time (Boyes, 1995) ± and 
LQIRUPDWLRQUHODWLQJWRRWKHUDVSHFWVRIFKLOGKRRGDQGH[DPSOHVRIFKLOGUHQ¶VFUHDWLYH
writing. The collection also sheds further light on the 2SLHV¶PHWKRGV of working, and 
contains letters from many supporters and contributors to their work over a period of many 
years (as mentioned in Factor, 2014, and Barnes, 2014).15  
Sixty years on, the ethnographic information in the collection has acquired historical 
significance which throws into sharp relief some of the changes in childhoods which have 
taken place in the intervening time (cf. Marsh and Bishop, 2014). Those who contributed to it 
as children are now aged roughly 50 to 70. It is therefore still feasible to try and trace them, 
and the schools they attended, a number of which are still in existence, in order to discover 
more about their identities, and the demographics of their local communities at the time. In 
particular, there is little in the collection regarding social class and ethnicity. It is not possible 
to tell from the collection the degree to which the schools who took part were multicultural, 
and to what extent the child contributors were representative of, for example, immigrant 
populations to Britain during the 1950-80 period.16 In addition, with the digital technology 
now at our disposal, there is much scope for searching and reordering the material in different 
ways, such as that suggested by Bernstein (quoted above). 
 
Conclusions 
It is seventy years since Iona and Peter Opie embarked on their epic journey through the 
folklore of childhood. Peter was not to survive the full journey, but his influence is very much 
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felt, and his voice present, in the latHUSXEOLFDWLRQVRIµWKH2SLHV¶ Together, they took 
seriously and respectfully, but not humourlessly, the material the children provided, and 
wove it into a rich and GHWDLOHGµELRJUDSK\¶RIFKLOGKRRGLQWKHWKLUGTXDUWHURIWKHWZHQWLHWK
century.  
7RZRUNWRJHWKHUDVDPDUULHGFRXSOHLVWRKDYHRQH¶VPDUULDJHVFUXWLQLVHG After 
Peter died, Iona, too, tried µWRXQGHUVWDQGDOOWKHFLUFXPVWDQFHVRIRXUOLIHWRJHWKHU¶S
216). She has written and spoken about this in a candid, but never bitter, manner, and the 
portrayal of Peter presented here is indebted to these accounts. 
,WVHHPVFOHDUWKDWDVUHJDUGVWKHLUOLIH¶VZRUN3HWHUbegan as the commanding officer 
(cf. Opie, 1988, p. 210). He was single-minded and focused and, although he had moments of 
doubt, he µhad been brought up in the best traditions of the British army: the young lieutenant 
does not faltHUEHIRUHKLVPHQ¶2SLHS. Nevertheless, his approach, and the close 
involvement of Iona in helping to execute it, fundamentally affected their lives, and those of 
their children. There is a story of sacrifice behind their research and their books, especially in 
the early years when the children were young and their income less assured. There is also the 
feeling of regret that Peter never reached the point where he could enjoy his success, that the 
everyday struggles loomed larger for him than the immensity of his achievement, in 
partnership with Iona: 
 
+HZDQWHGWRµTo Be a Success¶ and he was a success. We accomplished what 
we set out to do. Yet our days were filled with failures. We failed to find 
quotations we needed; we failed to express an idea clearly and had to start 
again. When successes came, they seemed to be only intermissions of failure. 
(Opie, 1988, p. 216) 
 
In IoQD¶VHVWLPDWLRQ, µin everything he did, he tried his utmost. He had a strong will, and 
unlimited enthusiasm: in the end they broke his never-very-VWURQJERG\¶ (Cott, 1983, p. 300). 
They never broke Iona, though. WKHWKHURUQRWWKHLUOLIH¶VZRUNZDV,RQD¶V ambition, 
RU,RQD¶VSUHIHUHQFHLWLVHTXDOO\KHUVShe struggled with it, persisted with it, mastered it, 
and realized it: 
After these early domestic and maternal years ± climbing the glass mountain 
and the trials ± ,IRXQGWKDW,¶GGRQHP\WUDLQLQJ,Kad learned how to do 
research and produce books, and I was able to take over a lot of the work. So 
when Peter was feeling a little bit weary with the subject, I came into it, 
thinking, Now is my chance, now I can have the job I always wanted! And 
with my nHZHQWKXVLDVP,VRUWRIUXVKHGLQDQGPDGHDQHZZDYH3HWHU¶V
the writer, but I can take a game and rough-VKDSHLW¶&RWWS 
 
Few research teams, and indeed many marriages, do not survive for forty years, particularly 
in the face of the pressures that were faced by these two pioneers. 
After Peter died, Iona took on the remaining legacy, a remarkable act of 
determination, courage and loyalty. She expresses this in typically pragmatic terms, saying 
WKDWVKHIHOWVKHKDGLQKHULWHGWKHµIDPLO\ILUP¶DQGKDGWRILQLVKZULWLQJ (Courtney, 1989). 
She also collaborated with others and published her own solo work as well. In all this, she 
took care not to eclipse Peter and stressed their shared vision. The work had become her 
LGHQWLW\WRR6KHZDVRQHKDOIRIµWKH2SLHV¶ZKRVHERRNVZHUHUHDGDGPLUHGVWXGLHGDQG
loved. In completing their joint work, she KDVEURXJKWRXWDERXW3HWHU¶VµVXFFHVV¶DVZHOODV
her own, despite her lack of ambition in this regard. 
Throughout, Iona helped to sustain herself through the µFRPSDQ\¶RIRWKHUDXWKRUV
her correspondence with contributors, her appreciation of the µEDWWLQHVV¶RIFKLOGUHQ
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(Courtney, 1989),  and her sense of humour. She has never lost her generosity of spirit. She 
PD\KDYHEHHQDµSORGGHU¶, as she called herself, but her doggedness paid off. She has 
VRPHKRZEHHQDEOHLQWKHZRUGVRIDSRSXODUVRQJRIKHU\RXWKWRµNHHSULJKWRQWRWKHHQG
RIWKHURDG¶&RXUWQH\6KHHPHUJHVDVDSHUVRQ of heart, humour, and humanity. 
Scholarly perspectives come and go, and have certainly done so since the Opies began 
their work. Yet, their publications have survived as classics, and continue to have relevance 
well beyond their original aims. This is even more the case with the archival collection whose 
YDOXHDVµORQJLWXGLQDOGDWD¶KDV\HWWREHIXOO\H[SORUHG The collection represents not only 
the legacy of the Opies, but also µthe people in the playground¶ (and the street), and the 
µDUP\¶RIWHDFKHUVDQGRWKHr adult correspondents who contributed to it. 
Some years ago, Hobbs and Cornwell contended that  
 
the Opies did not convey any sense of where research might go from the point 
to which they had taken it. They do not seem to have seen themselves as 
addressing other workers in the field; perhaps they felt there were none. [The 
lore and language of schoolchildren] is addressed by specialists to a lay 
audience. (1991, pp. 178-179) 
 
They cite as evidence of this the fact that the Opies did not publish their questionnaires, as 
was also noted by Legman at the time (1991, p. 179). When these, and indeed all of the 
2SLHV¶DUFKLYDOFROOHFWLRQ, become available in digital and searchable form, however, all 
students of childhood, and of play, ZLOOLQKHULWµWKHIDPLO\ILUP¶ and be able to use it for their 
own research purposes. That they can understand the circumstances in which it was created is 
,RQD¶VDGGLWLRQDOJLIW 
 
 
References 
Almqvist, B. (1977-1979). The Irish Folklore Commission: Achievement and legacy. 
Béaloideas, 45/47, 6-26. 
 
Armitage, M. (2013). Review of Antipodean traditions: Australian Folklore in the 20th 
century, edited by Graham Seal and Jennifer Gall. International Journal of Play, 2, 150-152. 
 
Ashton, J. (1998). Rush-bottomed chairs and ivory towers: S. O. Addy and the Folklore 
Society. The Folklore Historian, 15, 5-13. 
 
Avery, G. (1999). Gillian Avery. A lLIHWLPH¶V journey: The Opies and the folklore of 
childhood. The Lion and the Unicorn, 23, 286±299. 
 
Avery, G. (2004). Opie, Peter Mason (1918±1982).¶ Oxford dictionary of national biography. 
Oxford: Oxford University Press. http://www.oxforddnb.com/view/article/31517. Accessed 
21 May 2014. 
 
Barnes, P. (2014). Iona Opie: DLVWDQWUHODWLRQVDQGµWKHNLQGQHVVRIIULHQGV¶. International 
Journal of Play, 3 xx doi: 
 
%HQQHWW**HRORJLVWVDQGIRONORULVWV&XOWXUDOHYROXWLRQDQGµWKHVFLHQFHRI
IRONORUH¶Folklore, 105, 25±38. 
 
18 
 
Bennett, G. (1996). The Thomsian heritage in the Folklore Society (London). Journal of 
Folklore Research, 33, 212±220. 
 
Beresin, A. (2012). Play counts: Pedometers and the case for recess. International Journal of 
Play, 1, 131-138. 
 
Bernstein, B. (1960/1977). Review of The Lore and Language of Schoolchildren. British 
Journal of Sociology 9, 178-181; reprinted in B. Bernstein, Class, codes, and control: 
Theoretical studies towards a sociology of language, volume 1 (pp. 54-57). London: 
Routledge. 
 
Bishop, J. C. (2013). The working papers of Iona and Peter Opie. Oral Tradition, 28, 205-
216. Available at: http://journal.oraltradition.org/issues/28ii/bishop 
 
Bishop, J. C., & Curtis, M. (Eds.) (2001). Introduction. Play today in the primary school 
playground: Life, learning and creativity (pp. 1±19). Buckingham: Open University Press. 
 
Boyes, G. (1988). Review of The singing game by Iona and Peter Opie. Folklore, 99, 135±
136. 
 
Boyes, G. (1995). The legacy of the work of Iona and Peter Opie: The lore and language of 
tRGD\¶V children. In R. Beard (Ed.), Rhyme, reason and writing (pp. 131±46). London: 
Hodder and Stoughton. 
 
Bulmer, M., Bales, K., & Sklar., K. K. (Eds.) (1991). The social survey in historical 
perspective, 1880±1940. Cambridge: Cambridge University Press. 
 
Cott, J. (1983). When the voices of children are heard on the green: Iona and Peter Opie. 
3LSHUVDWWKHJDWHVRIGDZQ7KHZLVGRPRIFKLOGUHQ¶VOLWHUDWXUH (pp. 241±309). New York: 
Random House.  
 
Courtney, C. (1989). Interview with Iona Opie [audio recording]. Cathy Courtney oral 
history collection. British Library, catalogue reference C968/139. 
 
Curtis, M. (2014). Iona and me. International Journal of Play, 3, XX. Doi: xxxxxx 
 
Darian-Smith, K. (2012). $XVWUDOLDQFKLOGUHQ¶VSOD\LQKLVWRULFDOSHUVSHFWLYH&RQWLQXLW\DQG
change on the school playground. International Journal of Play, 1 264-278. 
 
Darian-Smith, K. (2013). Books worth (re)reading. International Journal of Play, 2, 147-149. 
 
Davey, G. (2012). What is the state of play? International Journal of Play, 2, 115-116. 
 
Davis, A. (2009). A critical perspective on British social surveys and community studies and 
their accounts of married life c.1945±70. Cultural and Social History, 6, 47±64. doi: 
10.2752/147800409X377901  
 
Dorson, R. M. (1968). The British folklorists: A history. London: Routledge and Kegan Paul. 
 
Douglas, N. (1931). London street games. London: Chatto and Windus. 
19 
 
 
Factor, 2014. Colleagues in the Antipodes: Conversations with Iona and Peter Opie. 
International Journal of Play, 3 XX. doi: xxxx 
 
Finnegan, R. (Ed.) (2005). Participating in the knowledge society: Researchers beyond the 
university walls. Basingstoke: Palgrave Macmillan. 
 
Frost, J. (2012). The changing culture of play. International Journal of Play, 2, 117-130. 
  
Giddings, S. (2014). What is the state of play? International Journal of Play, 3 XX doi:  
 
Grove, V. (2010). So much to tell. London: Viking. 
 
Grugeon, E. (1988). What the Opies missed. English in Educaion, 22(2), 9±17. 
 
Hobbs, S., & &RUQZHOO'µ7KHORUHDQGODQJXDJHRIVFKRROFKLOGUHQ¶$VWXG\RI
VFKRODUV¶Ueactions. Folklore, 102, 175-182. 
 
Jackson, A. (Ed.) (1987). Anthropology at home. ASA Monographs, 25. London: Tavistock 
Publications. 
 
Jarvis, P., Newman, S., and Swiniarski, L. (2014). 2QµEHFRPLQJVRFLDO¶7KHLPSRUWDQFHRI
collaborative play in childhood. International Journal of Play, 3, 53-68. 
 
Jopson, L., Burn, A, & Robinson, J. (2014). The Opie rHFRUGLQJV:KDW¶Vleft to be heard? In 
A. Burn & C. Richards, &KLOGUHQ¶V games in the new media age: Childlore, media and the 
playground (pp. 31-51). Farnham: Ashgate. 
 
Lill, A. (2014). From local to global: the evolution of musical play in secondary schools. 
International Journal of Play, 3 XX doi:  
 
Marsh, J. (2013). Research on childhood and play: Drawing on the Opie legacy. British 
Academy Review, 21, 30±33. 
 
Marsh, J., & Bishop, J. [2012]. A study of the relationship between media, commercial 
markets and cKLOGUHQ¶V play in the UK between 1950 and 2011: Final report. 
http://www.opieproject.group.shef.ac.uk/resources.html 
 
Marsh, J., & Bishop, J. C. (2013). Rewind and replay: Television and play in the 1950s/1960s 
and 2010s. International Journal of Play, 1, 279-291. 
 
Marsh, J., & Bishop, J. C. (2014). Changing play: Play, media and commercial culture from 
the 1950s to the present day. Maidenhead: Open University Press. 
 
1LFRODLVHQ:)+$JOHDQHU¶VYLVLRQFolklore, 106, 71±76. 
 
Opie, I. (1988). Iona Opie 1923±. In Nakamura, J. (Ed.), Something about the author: 
Autobiography series, volume 6 (pp. 203±217). Detroit: Gale Research.  
20 
 
Opie, I. (1989). The making of folklore books: Chiefly the experiences of Revd John Brand 
and the Opies. Folklore, 100, 53±62. 
 
Opie, I. (1993). The people in the playground. Oxford: Oxford University Press. 
 
Opie, I. (2001). Foreword. In J. C. Bishop and M. Curtis (Eds.), Play today in the primary 
school playground: Life, learning and creativity (pp. x±xiv). Buckingham: Open University 
Press. 
 
Opie, I. (2011). Letter to the author. 1 January. 
 
Opie, I. (2014). A lifetime in the playground LQDXJXUDODGGUHVVWRµ7KH6WDWHRI
3OD\¶FRQIHUHQFH8QLYHUVLW\RI6KHIILHOGInternational Journal of Play, 3 XX. doi: 
xxx 
 
Opie, I., & Opie, P. (1951). The Oxford dictionary of nursery rhymes. Oxford: Clarendon 
Press. 
 
Opie, I., & Opie, P. (1959). The lore and language of schoolchildren. Oxford: Oxford 
University Press. 
 
Opie, I., & Opie, P. (1969). &KLOGUHQ¶V games in street and playground. Oxford: Clarendon 
Press. 
 
Opie, I., & Opie, P. (Eds.) (1974). The classic fairy tales. Oxford: Oxford University Press. 
 
Opie, I., & Opie, P. (1983). The Oxford book of narrative verse. New edn. Oxford: Oxford 
University Press. 
 
Opie, I., & Opie, P. (1985). The singing game. Oxford: Oxford University Press. 
 
Opie, I., & Opie, P. (1997a). &KLOGUHQ¶V games with things. Oxford: Oxford University Press. 
 
Opie, I., & Opie, P. (1997b). The Oxford dictionary of nursery rhymes. New edn. Oxford: 
Oxford University Press. 
 
Opie, I., Opie, R., & Alderson, B. (1989). A treasury of childhood: Books, toys, and games 
from the Opie collection. London: Pavilion Books.  
Opie, I., & Tatem, M. (Eds.) (1989) A dictionary of superstitions. Oxford: Oxford University 
Press. 
 
Opie, P. (1939). I want to be a success. London: Michael Joseph. 
 
Opie, P. (1945). Having held the nettle. London: Torchstream Books. 
 
Opie, P. (1946). The case of being a young man. London: Chosen Books. 
 
Opie, P. (1953). The collection of folk-lore in England. Journal of the Royal Society of Arts 
101, 697±714. 
21 
 
 
Opie, P. (1954). England, the great undiscovered. Folklore 65, 149±164. 
 
Opie, P. (1957). The present state of folklore studies in England. Folklore, 68, 466±471. 
 
Opie, P. (1963). The tentacles of tradition. Folklore, 74, 507±526. 
 
Opie, P. 1964. Proposal for a dictionary, arranged on historical principles, of English 
traditional lore. Folklore 75, 73±90. 
 
Orton, H., et al. (1962±71). Survey of English dialects: Basic materials. Introduction and 4 
vols. Leeds: E. J. Arnold. 
 
Reedy, D. Making sense with the Opies. International Journal of Play, 3, XX. doi: xxx 
 
Roper, J. (2007). Thoms and the unachieved µFolk-Lore of England¶. Folklore 118, 203±216. 
doi:10.1080/00155870701340035.  
  
Roud, S. (2010). The lore of the playground: One hundred yeaUVRIFKLOGUHQ¶VJDPHVUK\PHV
and traditions. London: Random House. 
 
Roud, S. (2014). Books worth (re)reading. International Journal of Play, 3, XX doi: xx 
 
Simpson, J. (1982). Peter Mason Opie, M. A. (1918-1982). Folklore, 93, 223. 
  
Sutton-Smith, B., Brown, F., & Patte, M. (2012). From the streets of Wellington to the Ivy  
 
League: Reflecting on a lifetime of play: An interview with Brian Sutton-Smith. 
International Journal of Play, 1, 8±9. 
 
Toelken, B. (1996). The dynamics of folklore. Logan: Utah State University Press. 
 
Thoms, W. (1846). Letter, The Athenaeum, 982, 862±863. (Reprinted in A. Dundes (Ed.), 
The study of folklore (pp. 9±15). Englewood Cliffs, MJ: Prentice Hall, 1965).  
 
Ward, C. (1990). The child in the city. London: Bedford Square Press. (Original work 
published 1978) 
                                                          
1
 The Opies¶VFKRODUVKLSDOVRFRYHUHGDGXOWWUDGLWLRQVRIFXVWRPEHOLHIDQGIRONWDOHVDQGIRONORUHPHWKRGVHJ
Opie & Opie 1974; Opie & Tatem, 1989; Opie, 1953, 1954, 1957, 1963, 1964). 
2
 Curtis (2014) UHIOHFWVRQWKHVRFLDOGLVWDQFHEHWZHHQ,RQD2SLH¶VVFKRRling and her own. 
3
 As discussed below, the Mass Observation study, which had been established in 1937, was conceived in 
similar terms. 
4
 7KH2SLH&ROOHFWLRQRI&KLOGUHQ¶V/LWHUDWXUHFRQWDLQVWLWOHVLQFOXGLQJERRNVRIVWRULHVDQGQXUVHU\
rhymes, chapbooks, comics and magazines, and educational texts such as primers and alphabets. For more 
details of the collection, see http://www.bodleian.ox.ac.uk/bodley/finding-
resources/special/catalogues/opie_collection_of_childrens_literature and 
http://www.bodleian.ox.ac.uk/bodley/finding-
resources/special/catalogues/rare_books_named_collections/rare_books_named_collection_descriptions. 
5
 For more information about the formation and development of folklore studies in England, see Nicolaisen, 
1995; Bennett, 1994, 1996; Roper, 2007. 
6
 These debates were sometimes mediated by their assistant, Doreen Gullen (Opie, 1989, p. 57). 
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7
 7KH\OLNHZLVHLGHQWLILHGZLWKRWKHUDXWKRUVDQGSUHYLRXVVFKRODUVLQWKHLUILHOG,RQDFRPPHQWLQJµ0RVWRIRXU
IULHQGVZH¶YHQHYHUPHW7KH\¶UHHLWKHUGHDGORQJDJRRUZH¶YHEHHQZULWLQJWRWKHPEXWKDYHQ¶WPHW
WKHP¶2SLHSFI2SLH 
8
 7KH2SLHUHFRUGLQJVDUHQRZGHSRVLWHGDWWKH%ULWLVK/LEUDU\ZKHUHWKH\IRUPWKHµ7KH2SLH&ROOHFWLRQRI
&KLOGUHQ¶V*DPHVDQG6RQJV¶VKHOIPDUN&'DPLDQ:HEE¶VFROOHFWLRQLVGHSRVLWHGDWWKH3LWW5LYHUV
Museum (for the photographs, see http://www.prm.ox.ac.uk/photocollection.html, and for the sound recordings, 
see http://web.prm.ox.ac.uk/reel2real/index.php/collections-webb.html). 
9
 7KLVZDVDFRQWULEXWLRQWR3HWHU¶VYLVLRQRIDµGLFWLRQDU\DUUDQJHGRQKLVWRULFDOSULQFLSOHVRI(QJOLVK
WUDGLWLRQDOORUH¶2SLHFI2SLHS 
10
 A recording of the talk can be accessed at http://www.opieproject.group.shef.ac.uk/opies-biography.html. 
11
 The plans to digitise and catalogue the collection, detailed in note 13, would in fact allow the collection 
materials to be ordered by these very variables.  
12
 3HWHU2SLH¶VGLDULHVDUHHPEDUJRHGXQWLOWKHGHDWKRIWKHLQGLYLGXDOVWKDWIHDWXUHLQWKHP. 
13
 7KH)RONORUH6RFLHW\$UFKLYHVKROGVDIXUWKHUER[HVRIWKH2SLHV¶SDSHUs, consisting of research materials 
on weatherlore, superstitions, research materials on calendar customs, research materials on calendar customs, 
EHOLHIVFKLOGUHQ¶VJDPHVLQGH[RIFRXQWLQJRXWUK\PHVSHUVRQDOSDSHUVDQG)RONORUH6RFLHW\FRUUHVSRQGence. 
14
 $SURMHFWHQWLWOHGµ&KLOGKRRGVDQG3OD\$Q$UFKLYH¶is currently seeking funding to digitise and catalogue 
the OpieV¶UHVHDUFK papers and, subject to the necessary permission, to make them freely available online for 
academic, educational and community purposes. The project has been granted British Academy Research 
Project status (2012±2017) and is a collaboration between the University of Sheffield, the University of London 
Institute of Education, the Bodleian Libraries, the British Library and the Folklore Society. Further information 
is available on the project website (see http://www.opieproject.group.shef.ac.uk/). 
15
 It would PDNHDQLQWHUHVWLQJVXSSOHPHQWWRWKHFROOHFWLRQWRJDWKHUDVPDQ\DVSRVVLEOHRIWKH2SLHV¶OHWWHUVWR
correspondents in the collection.   
16
 7KH2SLHVPHQWLRQµD\RXQJFRORXUHGER\IURP1RWWLQJ+LOO¶S"EXWWKHYLVLELOLW\RIHWKQLF
communities is generally almost completely absent in their publications. 
